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Editorial 


A Magazine such as ours has a privilege—even though arising 
under saddening circumstance. We shall best honour the memory 
of those who have left us if we can circulate a fuller knowledge of 
them. And this is most true of distinguished colleagues whose 
work covered a long period. In this issue our In Memoriam pages 
are many and we are happy to think that they are filled by repre- 
sentative musicians having intimate knowledge of the life, work and 
personality of those of whom they speak. 


The deliberations of Governing Bodies of institutions. such as 
ours are not public but the effect of their vital decisions is 


` apparent to all concerned. Of the many problems Mr. Waley was 


able to solve during his long devoted service to the Academy, none 
was more pressing than that of the adjustment of scholarship funds 
to meet present-day reduction of monetary value. He himself 
explained the scheme to students in a Review Week address in 
1949. 


Tributes to Marjorie Hayward’s achievements and lovable 


nature have been many. Two little personal vignettes may here 


be added : 


“Т remember some time before 1900 a very youthful figure 
walking into one of the classes at Tenterden St. (It must have 
been one of H. R. Eyers’). Dressed in dark blue, with her broad 
brow surmounted by an aureole such as only Paderewski could 
rival, she could hardly escape notice even by a preoccupied new 
student. . .. Моге than 50 years afterwards we sat together at 
the judges’ table during a West-country Festival. She was again 


dressed in dark blue, but her hair was now brindled—as was 


mine. Between the items we recalled old Tenterden Street and 
Frederick Corder. That same evening she came to the cathedral 
and played Bach. Her lovely tone and exquisite phrasing, en- 
hanced by the perfect acoustics of the building, had the support 
of Father Willis at his best. . . Iti is a fitting memory to cherish. л 
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Herbert Walenn’s long life had so much of fulfilment that it is 
impossible to record it all. Many will remember, for example, his 


‘series of concerts by orchestras of massed cellos numbering, on 


one occasion (at Kingsway Hall), no less than 100 players. These 
attracted considerable notice and praise such as: “ for those to 
whom ’cello tone is the culmination of sound-beauty, we can 
imagine no more complete experience than the Bach performances.” 
(Daily Telegraph). A picture of the 100 massed upon the platform 
shows the youthful John Barbirolli and Mr. Walenn in the fore- 
ground. This was in 1925. We are indebted to Miss Gertrude 
Schwerdtner, a former R.A.M. student under Mr. Walenn and 
Hon. Secretary of the Violoncello ‘Club, for much information 
жаш to his career. 


John Solomon’s name calls us back a long way; to the ады of 
Thomas Harper, of Walter Morrow, Frank James and the Reynolds 
family, all of whom took a great part in building up the fine 
traditions of the brass section which have given us the superlative 
playing of today. John’s talk during his latter days, recalling past 
glories, fascinated his visitors. By no means a trumpet solo, it had 
much that was pertinent and pithy in regard to famous conductors 


` of the past as seen from the orchestra desks. 


We extend warm welcome in this issue to William Alwyn оп the . 
‘subject of Film Music. This concerns us all whether we frequent 


the Cinema or not. Such wide diffusion cannot fail to influence 
public taste for good or ill. That fine musicians have thought fit to 
collaborate in a medium so popular will help to stem the tide of 
sensationalism which threatens to engulf masses of the people. 


Popular music will be well served by Gilbert Vinter and the 
B.B.C. Concert Orchestra in such programmes as Music for 
Everybody. Composers in this genre (and the R.A.M. has produced 
many) often suffer injustice through performances of their work 
which are inadequate or distorted. We should welcome oppor- 
tunities for such work to be properly produced for the pleasure of 
the multitudes who delight in it. 
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Concerts 


CHORAL CONCERT—February 18, conducted by Mr. ERNEST 
READ. The Creation, Haydn. Soloists: Geoffrey Ewer-Smith, 
Edgar Fleet, Michael Lewis and Iris Bourne, with Elizabeth 
Simon, John Boulter, George Macpherson and Evelyn Cuthill 
іл concerted numbers. The orchestra of 47 players was led Бу 
Thomas Rolston and Christine Waple was at the organ. 


CHAMBER CONCERT—February 19. Quartet in C for Two 
Violins, Viola and Cello, Haydn (Ralph Holmes, Arwyn Jones, 
Alexander Taylor, Gwenda Milbourn); Sonata for Flute, Viola 


and Harp, Debussy (Janet Forbes, Julien Barber, Mair Jones); 


Quartet іп Е minor for Two Violins, Viola and Cello, Smetana 
‘(Thomas Rolston, John Tunnell, Julien Barber and Bernard 
Vocadlo). | : 


CHAMBER CONCERT—March 16. Trio in Е flat for Piano, 
Clarinet and Viola, Mozart (Isobel Moore, Keith Deacon and 
Julien Barber); Three songs, Duparc (Margaret Bennett with 
Fiona Cameron at piano); Concerto in D for Piano, Violin and 
String Quartet, Clausson (Audrey Johnston, Thomas Rolston, 
Ralph Holmes, Arwyn Jones, Alexander Taylor and Gwenda 
Milbourn). | 


ORCHESTRAL CONCERT—March 17, conducted by MR. 
- CLARENCE RAYBOULD. “ Nimrod ” from “ Enigma ” Variations, 
Elgar, (In Memoriam, Alfred J. Waley, Hon. F :R.A.M.); 
Symphony in E minor, Brahms; “ Nights in the gardens of 


Spain ” for Piano and Orchestra, Falla (John Streets); Romanza, 


Donizetti (John Boulter); Overture “ Euryanthe ’’ Weber. 


SECOND ORCHESTRA—March 27, conducted by MR. 
ERNEST READ and members of the Conductors’ Class: Graham 
Garton, Raymond Hastings, Ian Kendall, Malcolm Davies, 
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Margaret Ann Cunningham, Ian Harvey and John Rose. 
Symphony in D (movts. 1, 3) Beethoven; Concerto in G minor 
(movts. 2, 3) for Piano and Orchestra, Mendelssohn (Mavis. 
Elmitt); “ Water Мивіс” Suite (movts. 1-4, 6) Handel-Harty; 
Aria from “ Ооп Giovanni” Mozart (Kristinn Hallsson); 
Lyric Suite (movts. 1, 3) Grieg; Excerpts from Act III “ Master- 
singers ”” Wagner. | 


REVIEW WEEK—Lent Term, 1953 began March 16 with 
The film as entertainment, art, or medium of communication? by 
Edgar Anstey, and in the afternoon a Chamber Concert. March 
17 was occupied by the Rehearsal and Concert of the First 
Orchestra under Clarence Raybould. H. Clifford Smith spoke 
on Buckingham Palace and Thurston Dart on The Harpsichord 
on the 18th. Pianoforte ensemble by Harry Isaacs and What 15 
progress ? by the Dean of St. Paul’s were the subjects on March 
19, and the concluding day brought The Arts Council by John 


Denison and а Cello recital, Edmund Kurtz and Harry Isaacs. 


(Sonatas by Brahms and Kodaly). Interesting programme 
` notes on the personalities of lecturers and performers informed 

us that the cello upon which Edmund Kurtz played was that 

bequeathed to the R.A.M. by Suggia, which he purchased. 

The proceeds provide the Academy scholarship which bears 
. her name. | 


Former R.A.M. Warden 
pays tribute to Queen Elizabeth П 


Dr. Н. W. RICHARDS, at eighty-eight, has composed а setting of 
Te Deum, suitable for village choirs, in honour of the Coronation 
of Queen Elizabeth II. It will be performed on May 31 in the 
church of Mortimer West End, his home. In a letter from 
Buckingham Palace the interest of the Queen in the composition, 
and in the fact that Dr. Richards played to Queen Victoria in 
1883, is graciously expressed. (Reading Mercury) 
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. Academy Distinctions 


The following elections recently took place :— 


Honorary FELLow (Hon. F.R.A.M.) 
Hill, A. Phillips 


Honorary MEMBERS (Hon. R.A.M.) 
Eskdale, George S. 


FELLOows (F.R.A.M.) 


Dunn, Maj. F. Vivian, M.V.O. 
Hale, Noel V. | 
Shacklock, Miss Constance 


ASSOCIATE (A.R.A.M.) 


Barlow, Sydney 

Davies, John L. 

Hamilton, Iain Е. 
Humphreys, Sydney 
Jewell, Keith 

Kimber, Miss Beryl 

Long, Noel 

Milne, John McNicoll 
Rochfort-Davies, Miss Joan 
Thomas, Robert 


Gilbert, Max 
Papé, Madame Naomi - 
Vinter, Gilbert 


Benson, Garth 

Dods, Marcus 

Hankin, George 
Inskip, Miss Rosalie. 
Кана, Peter | 
Lanchbery, John 
Maguire, Hugh 
Mountain, Peter 
Saunders, Henry G. B. 
Wood, Robin 


Wills, Тева: | 
| 


R.A.M. Club, Students’ Branch | 
Coronation Ball 


The Students’ Branch of the Club are holding a Coronation 


Ball at the Royal Festival Hall from 11 p.m. till 5 a.m. on June 3. ( 
Tickets are twenty-five shillings each, including Buffet, and can 
be obtained in advance from the Secretary. 
. 30 
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Royal Academies Meet 7 


On January 25 fifty students from the Royal Academy of Music 
attended a party given by Sir Gerald Kelly, P.R.A. at Burlington 
House. Representatives of the other Royal Academies (Dramatic 
Art and Dancing) and from the Royal Academy of Art itself were 
also present. This was part of a scheme to bring members of the 
four Royal Academies more closely together and to help them to 
get to know more about each other. 

There was a generous buffet and, as the Dutch ка боп was 
still on, it provided a wonderful opportunity of seeing the pictures 
in great comfort. | 


The Professorial Staff 


Miss Caroline Hatchard, F.R.A.M. retired at the end of Lent 
Term. Many ex-students, colleagues and friends will join in 
wishing her health and happiness in her retirement. 


Drama 


Four performances of Congreve’s The Way of the World were 
given by the Drama Class, produced by GEOFFREY CRUMP, on 
March 10, 11, 12. Тһе cast comprised seventeen students with 
Daphne Swindells acting as Stage Director; Geraldine Davies, 
Assistant Stage Director; Eunice Wright, Lighting; and Susan 
Isaacs, Wardrobe Mistress. The costumes were designed and 
executed by students under the direction of Greta Colson. The 
song in Act III Love’s but a frailty of the mind by Eccles was 
arranged by Graham Garton and sung by Megan Griffiths. STRING 
Quartet: Kathleen O’Carroll, Ann Peacock, Olwen Stent, 
Elizabeth Thompson. 


 К.А.М. Club Dinner 


The date of the Annual Dinner of the Club has been fixed 
for Friday, June 19 at the Connaught Rooms, Great Queen 
Street, Kingsway, W.C. 
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An Introduction to Film Music 
by William Alwyn 


music. I say advisedly in this country as it does not apply to the 
continent or to America where critical appreciation of a young art 
has always been intelligent and informed. Not only ‘does one 
suspect that the English music critic rarely visits the cinema but 
one must regretfully report that there is a strong and too easy 
inclination to reproach the composer who writes for films as a 
musical hack. Abroad, no critic could afford to ignore the work of 
such men as Auric, Honegger, Prokofiev, Copland, Dag Wiren 
(to name but a few) for films—the very fact that they were writing 
for a new medium was itself a realisation that this was a vital 
branch of the art of music. 


| 
There still exists in this country some prejudice against film А 


It is more than strange that here where Bax, Bliss, Walton, = , 
Vaughan Williams and Rawsthorne have all been writing regularly 
for films so little interest has been shown by the music critics. It 
is to be hoped that the Sinfonia Antarctica which is film music 
re-shaped by its composer for the concert hall will have a salutary 
effect. Vaughan Williams could see no reason why his music 
should drift into oblivion with the film and he has brought it to — 
life again with dramatic impact. But I wonder how many of us. 
realise that some of Walton’s finest music has been written for 
the films Henry V and Hamlet. Again, Constant Lambert’s music 
for Anna Karenina—what has become of that ? It contained some 
of Lambert’s best music. What has happened to Bax’s lovely 
score for Malta G.C. and to John Ireland’s The Overlanders ? 
Surely these alone are a considerable contribution to our musical . 
art and musicians should see that these films survive and the music 
remains in currency. | | 


They do have a limited survival in the viewings of the film 
societies, and when I lectured at Oxford and Cambridge and more 
recently at London University I found that these young people 
(not themselves musicians) at the universities could discuss 
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intelligently these very scores—and not only these but foreign 


scores as well. I wonder how many of our own students here at 


the R.A.M. even know that this music exists. 


How has this prejudice arisen? Of course, everyone knows 
that there is a vast amount of bad and second-rate music written 
for the cinema. An industry that is turning out a mass of purely 
entertainment films is bound to carry with it the flotsam and jetsam 
of the musical world. But a large number of the more important 
films are not made in this way, and here and abroad producers 
have insisted not only on the best designers and technicians, 
writers and actors, but have further insisted on the best possible 
music. Тһе composer is not just an auxiliary to the film but a 
component of ‘the team that makes it. 


It is truly remarkable that throughout the country at this 
moment if a British film is being shown it is more than likely that 
the music will have been written by a contemporary composer of 
standing, and, that in this way a vast audience is being educated 
unconsciously, if not to understand, to accept contemporary music 
as a matter of course, and is listening to music which the average 
man would probably find “ difficult ” in the concert hall. 


The most common prejudice against the film composer is that 
he has to write his music “ to order’’. The idea that he should 


not, I think, stems from last century’s romantic conception of art | 


for art’s sake where preferably the great composer should finish 
his career starving іп a garret. This has never been true, and 
Bach, Handel and Haydn would have scorned the notion. 


A composer can only perfect his craft by constant practice and 
in the bread and butter everyday occupation of earning a living— 
even Bach himself had to feed his large family. A composer does 
not get worse or stale by continual writing providing he sets a 
high value on his art; he is like an athlete who keeps his muscles 
flexible by constant exercise. 
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Art thrives on hard work and the spirit of adventure and the 
film provides for both. 


My own long pioneering work on films has brought me much 
delight, not only in the satisfaction of seeing the steadily growing 
acceptance of film music as an art in its own right, but in the many 
personal contacts I have made in the wider field of the film; to 
have worked and associated with men such as Carol Reed, Asquith, 
Balcon, Rotha, René Clair and de Sicca has been an unfailing 
source of artistic stimulation. 


Film music is a difficult art; it calls for imagination, ст 
sense and, above all, ае, but it is a rewarding агі апа ап 
aspect of music that is now too important to neglect. 


Dame Myra Hess 


It was with great concern that her many admirers in this 
country learned that Dame Myra Hess had been compelled to 
cancel the remainder of her American tour, which began on 
February 15, in order to undergo an "арр, She had played 
in Chicago on March 16. 


The operation took place in Wesley Memorial оша 
Chicago towards the end of March and the report to hand was that 
her condition was good. R.A.M. Magazine gives expression to 
the hopes of all that recovery may be rapid and permanent. 


Later news (April 14) was that “ Dame Myra’s progress is 
quite satisfactory and that she expects to leave U.S.A. for home 


оп Мау 13.” 


Births я 

WYKES—On March 31, 1953, at Northwood, to Armorel. (née 
Sterling-Hill) wife of Vernon Wykes, a daughter—Susan Armorel. 

JackKsoN—On December 5, 1952, to Barbara (née Carwithen) 
wife of Michael Jackson, a daughter—Jennifer Ann. 

SKELTON—On March 23, 
Winwood) wife of Lieut. 
Fiona Margaret. 


S. К. Skelton R.A., а daughter— 


ЭЧ 


in Edinburgh, to Kathleen (née. 


In Memoriam 


Alfred Joseph Waley, Hon. F.R.A.M. 
1861—1953 


Deep and sincere regret was felt in all Academy circles on the 

` announcement of the death of our revered Chairman on March 8. 
At a Memorial Service held at St. Marylebone parish church on 
March 19, The Ven. H. J. Matthews (Archdeacon of Hampstead) 
officiated and the R.A.M. was represented by Sir Reginald and 
Lady ‘Thatcher, members of the Governing Bodies, the 
Administrative and Professorial Staffs, students, ex-students and 
friends. The choir was composed of students from the Academy. 


(Reprinted, by permission, from The Times) :-- 

Mr. A. J. Waley, who died at his home in London on Sunday 
at the age of 91, was a successful man of business whose love of 
music led him to devote a great part of his considerable business 


acumen to the management of the affairs of the Royal Academy 
of Music. 


Alfred Joseph Waley was born in London on June 10, 1861, and 
was educated at University College School. As a young man he 
served in the ranks of the Victoria Rifles and as an officer in the 
Tower Hamlets Royal Engineers, both of them volunteer units. 
He retired with the rank of captain in 1888, finding that the pressure 
of his work on the Stock Exchange was allowing him less and less 
leisure. He had been associated with the firm of Joseph Sebag and 
Co. since 1881, and, having become a partner in 1887, he retired 
in 1935, having by then become the senior partner of the firm. 
Meanwhile he had served on the general purposes committee of the 
Stock Exchange from 1900 to 1909, and, having become a trustee 
and manager in 1910, he was a witness for the Stock Exchange 
before the House of Commons Committee on Foreign Debts in 
1917, and also represented the Stock Exchange on the Lord Chan- 
cellor’s Committee to inquire into the Public Trustee’s Office. 
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At the age of 80, in 1941, he resigned from his post of trustee and 
manager. i 


His greatest pleasure was music, and for nearly the whole of his 
long life he was to be seen at almost every concert of merit in 
London. This love of music found in his case a very practical 
outlet, for it led him to watch over the destinies of the Royal 
Academy of Music for many years. He was elected to the commit- 
tee of management in 1914, and some 10 years later became 
treasurer. It was а post`peculiarly suited to his talents, and the 
Academy benefited greatly from his wise handling of its business 
for over 20 years. When he resigned from the position in 1946 he 


was elected- chairman of the committee of management, having 


become vice-president of the Academy in 1942. He was Master of 
the Musicians’ Company in 1937. | 


He married in 1887 Miss Laura Landauer, and there were three 
sons, of whom one survives, and a daughter of the marriage. 


Sir. Reginald Thatcher writes :- 


Although during the past year Mr. Waley’s visits to the Academy 
had become less frequent, there must be few whose daily life is 
centred in the Academy that will have been unaware of his im- 
pressive and well-loved personality. There is а significant sentence 
in his biographical entry in ‘Who’s Who’: ©“ Recreations; 
constant attendance at concerts and rehearsals of В.А.М....”. 
His great love of music was the mainspring of his attachment to 
the R.A.M., an attachment which proved itself in unforgettable 
service over a period of nearly forty years, twenty-two of which 
were spent as Hon. Treasurer. 
benefited from his great experience in financial matters and from 


his wide vision in this field.- For the last seven years he had pre- 


sided over the two Governing Bodies. In this position his wisdom 
and firmness have won the respect of his colleagues and the devo- 
tion and gratitude of two successive Principals, for there have 
been many problems that his experience and his care over detail 
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In this capacity the Academy . 


have helped to solve. Every matter affecting the life of the Academy 
was of concern to him. He doubtless inherited his love of music 
from his father, Simon Waley, a very gifted and much admired 


composer in the latter half of the last century. (There is an article | 


devoted. to him in Grove’s Dictionary of Music and Musicians). 
In such home surroundings Alfred Waley was able to meet many 
of the distinguished musicians of the time. He derived immense 
pleasure on his ninetieth birthday from the surprise ‘ birthday 
gift ’ of a performance of his father’s piano concerto in the Duke’s 
Hall. His musical reminiscences were fascinating, and his memoirs 
contained in two articles he wrote for the R.A.M. Magazine 
aroused much interested comment. His memory was astonishing; 
he could recall in close detail performances of operas which he had 
attended in various continental opera houses fifty—and even 
sixty—years ago. Certainly he was ninety-two years old when he 
died, but he had the mind and spirit of one several decades 
younger : indeed, perhaps his most striking and endearing trait 
was his boyish sense of fun. He said continually that it was the 
youthful community which he served that kept him so young in 
mind. There is no doubt that the generations of students that 
have known him will treasure the memory of him. Certainly those 
of us whose privilege it is to serve the Academy in any capacity 
will long be aware of the loss we have sustained. At the same time 
we shall remain abundantly grateful for the example of devoted 
and selfless service which he gave. 


Marjorie Olive Hayward, F.R.A.M. 


January 10 


_ Born at Greenwich in 1885, Marjorie Hayward was first taught 


‘by Jessie Grimson (one of the six female players first admitted by 


Sir Henry Wood to Queen’s Hall Orchestra in 1913). Entering 
the R.A.M. in 1896, she studied under Emile Sauret, Alfred Izard 
and Frederick Corder. Among prizes she gained were the Hill and 
Sons, James Tubb, Dove, Sauret апа Hine Gift for Composition. 
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She was Sainton Scholar 1900-1903 and after studying in Prague 


_ with Sevćik for three years she re-entered the Academy as Wessely 


Exhibitioner іп 1906. Elected A.R.A.M. in 1908 апа Fellow in 1922, 
she was appointed Professor of Violin in 1924. She then became 
leader of the Virtuoso String Quartet, formed by H.M.V. Many 
quartets were recorded and the ensemble gave frequent public 
performances, notably of three McEwen quartets and the second 
of Arnold Bax. W. W. Cobbett said “ such fine quartet leading 
by a woman violinist has not been heard in London since the days 
of Neruda (Lady Hallé) ’’. She afterwards formed other ensembles 
which continued until her death. She married R. G. K. Lempfert 
and her daughter Marjorie was also a student at the R.A.M. 


Cedric Sharpe writes :— 

Violinists come and violinists go, but there will always be those 
few who remain in our wistful memories. Marjorie Hayward was 
indubitably one of those. 


A friend of mine, also a celebrated violinist, said to me to-day 
about her; “ A violinist of great integrity, no nonsense about her 
playing and, in the strictest classical sense, a very exceptional 
artist.” Well, there we have Marjorie Hayward. 


I first met her at a party at Harold Bauer’s sister’s and she 
looked like Peter Pan. I know she would forgive me if I explain 
that this was many many years ago and we’ve all changed a bit. 
But her playing was exquisite, and lingered in my memory. 


So when many years later the H.M.V. Gramophone Company 
asked me to form a quartet to record electrically the complete 
works of Beethoven I instantly thought of Marjorie as a leader 
and the Virtuoso String Quartet came into being. An unfortunate 
name, but the idea of the Gramophone Company. The other two 
members were the late Edwin Virgo and Raymond Jeremy, 
another Royal Academician. 


Well, I don’t mind work, but I hadn’t bargained for Marjorie. 
What a glutton for it! Hours and hours we rehearsed. She told 
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me once that when she studied with беусік in Prague she practised 
ten hours а day, and І can well believe it. | 


She was amazingly sincere, апа І сап remember once at a 
certain famous school, we were engaged to play a really severe 
programme. About half way through I realized that it wasn’t 
exactly ‘ going down ’, but М. was unperturbed. By some miracle 
the last work seemed to be appreciated more than the other two, 
and we got an encore, and played Schubert’s Moment Musicale. 
This brought the house down. M. was furious. Having at the 
back of her mind that she was educating the young things to the 
lofty ideals of the highest form of art, she felt that they had let her 
down by appreciating the light popular trifle! A very natural 
preference but M. just could not see it. 


But she had another side to her. Without being a bon viveur 
she loved her food, and nothing pleased her more after a concert 
than to sit down to a four course meal (I’m going back years, 
remember) and wine. She loved good wine, and why not? An 
epicure of the violin and an epicure of wine have a similarity. As 
Tommy Beecham said ‘ you can’t make music on coffee !’ 


We worked together with the Quartet for a long long time, and 
after literally hundreds of concerts, broadcasts, and records, my 
respect for her as an artist increased, so that I regarded her 
eventually as one of the finest exponents of the art of ensemble 
playing that ever has been. Her knowledge of anything she played 
was astounding, which made her charming diffidence seem all the 
more remarkable. This was something I could never understand. 


She was intensely sensitive to awkward audiences, often very 
nervous and always extremely humble at the end of a concert about 
her own performance. 


What often amused me when ever we were guests at a country 
house where we had to play, was that during the time before the 
concert or after, when we had to be sociable to our host, she simply 
couldn’t keep her fingers still; one really felt that she was itching 
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to get her fiddle back into her hands rather than talk small talk. 


And I think perhaps that this explains the secret of her success. | 


Completely wrapped up in music and violin playing, she really 
had very little time or inclination to spare for anything else. 


Her loss is a great one, and there are many who will remember 


that lovely phrasing and beautiful silver tone in the years to соте. 


The following excerpts are from tributes paid by ex-students, 
former pupils of Miss Hayward. 


І. From BLANCHE Munpiak: . .. I shall never forget all that 
she did for me, both musically and personally.. She was a superb 
artist, an inspiring teacher and, above all, an outstanding character. 
Her sincerity, integrity, kindliness, courage and tremendous sense 
of duty made her a wonderful example to us young students... . 
Her interest in her old pupils never seemed to flag; she liked to 
hear one’s news апа to help and guide through difficulties. . . . 
When I left R.A.M., Marjorie, knowing my difficulties and 
anxiety to continue my studies, promptly made me a handsome 
present of several months’ tuition. She was always so generous to 
all of us.... І mourn the loss of an irreplaceable dear friend. 


П. From CICELY Dewar: ... All her pupils found her а real 
friend—continuing her kindly interest in us and our work long 
after we had left R.A.M. As а teacher she always gave unstintingly 
of her great talent and knowledge. | 


Herbert Gregor Walenn, F.R.A.M. 
1870—1953 


With the peaceful passing:of Herbert Walenn on February 10, 


at the age of 82, London musical life is poorer by the loss of | 


another of its most eminent teachers. During the fifty years of his 
life of teaching he had trained very many cellists who have achieved 
distinction; it is through them and by the memory of his kindly 
nature that his influence will live on among us. At the service at 
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Golders Green on February 16 the R.A.M. was fully represented 
and Leslie Regan was at the organ. ` 


Entering the Academy in 1890 he studied under Edward 
Howell, Septimus Webbe and Frederick Corder. He afterwards 


went to Frankfurt for three or four years to work with Hugo 
' Becker. His first appearance at Queen’s Hall was іп 1897 and at 
the Monday Popular Concerts (St. James’s Hall) he played with 


Lady Hallé (Norman Neruda). Cellist in the Kruse Quartet for. 
four years, in 1902 he founded the Walenn Quartet, which was led 
by his brother Gerald, also of the R.A.M. At the R.A.M. he was 
appointed cello professor in 1901 and elected Fellow in 1906, 


Cortot invited him іп 1931 to examine at the École Normale 
de Musique and in the following year the Director of the Paris 
Conservatoire asked him to judge for the Premiére Prix. This was 
the first occasion that an English professor had that honour. 


The London Violoncello School began in 1919 and Walenn 


. Was its only Director. Casals became its Patron and іп 1926 


composed and conducted at one of its studio concerts a piece 
called Sardana, played by 16 picked cellists. A subsequent broad- 
cast programme in celebration of Casals’s 70th birthday in 1946 
brought from him this letter : 


Prades 
| December 30, 1946 
Dear Friend, 

What a superb performance of Sardana. I listened with 
such joy, emotion, and gratitude. Г 

Thank you, dear friend, for this perfect proof of friendship. 
My thanks, also to all our colleagues who were playing in 
Sardana. І rely on you to convey my appreciation to them; 
I am writing a note to dear Barbirolli. | 

I am most deeply touched and grateful. 

| Yours, 
Pau Casals 
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Sir John Barbirolli writes :— 


_ Herbert Walenn is no more, and Nottingham Place and its 
environs will never seem quite the same again, for he not only 


was a great teacher but a great man in the finest and truest sense © 


of the word, and his was the kind of personality that stamps itself 
indelibly on time and place. | 


It seemed little short of sacrilege when they renumbered 
Nottingham Place and had the effrontery to change the famous 
Number Ten to Thirty-Four. It seemed almost as if an edict 
from some foreign power had gone forth ordering the changing 
of another famous Number Ten, Downing Street. 


I first entered Number Ten one summer’s day in 1912, taken 
there by my dear father, and from that day until two days before 
his death, we remained in constant and close touch. During my 
fleeting visits to London it was nearly always my first port of call 
if I had a minute to spare, not because I thought I was fulfilling a 
duty, but because I always felt refreshed and much the better for 


breathing for a few peaceful moments the air of his serene and- 


kindly wisdom. 


Аз I said in the Daily Telegraph the other day, his passing 
leaves an irreparable gap in the world of ’cello teaching, for he 
was that rare thing, a great master of his instrument (this is not 
mere flattery, but fact, for I heard him play when I was a boy, 
things like Popper’s Elfentanz, with the most beautiful sounding 
spiccato, and he had a tone of warm and majestic quality that 
seems no longer fashionable), and perhaps an even greater master 
in the art of passing on his knowledge. 


Perhaps the most remarkable feature of his work as a teacher 
was the fact that during his fifty years or more of active teaching 
he was never а mere pedant, and his mind remained up to the last 


open to any originality of approach to problems of technique, 


besides which he possessed a _ wonderful gift of guiding ч апа 
developing talent. 
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He belonged to an age of graciousness апа dignity but both of 


these were suffused with the loftiest, and I think one could say, 


severe ideals. 


H.W. has gone from us but the spirit and influence of himself 
and his work will ever remain to inspire and in some small way 
ennoble the thoughts of all who had the privilege of knowing and 
loving him. 


The Violoncello Club has received this letter :— 

The ’cellists of Zagreb and of Yugoslavia were deeply affected 
by the news of the death of your President, one of the outstand- 
ing teachers of ’cello and promoters of that noble instrument. 
In this way we wish to express our deepest sympathies. . 


Rudolf Matz (Secretary) 
Antonio Janigro (President) 


John Soloman, F.R.A.M. 
1856—1953 


John Solomon’s life was indeed long and full. In his 97th year, 
we have lost another (possibly the last) of those stalwarts who 
played such a lead in the development of orchestral music in 
London from its former deficiency to the rich abundance we now 
enjoy. He was a great artist and his alert proficiency never failed. 
All who met him were stimulated by his forthright critical sincerity 
and loved his racy optimism. The late Harry Farjeon gave us 
“ Old John ” to the life in the R.A.M. Magazine of November 
1938. 


Mr. Eric Pritchard writes :— 


As one whose privilege it was to be a pupil of Mr. "мен аї 
the R.A.M. in the years 1920-24, I feel highly honoured at being 
given this opportunity to pay tribute to a great trumpet-player, 
teacher and true friend. 
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The facts of his career speak for themselves. Entering the 
Academy as a student in 1872, he won a scholarship the following 
year and studied the trumpet under Thomas Harper. In 1894 


he was appointed Trumpet professor, a position he was to hold 


until his retirement in 1938, having been elected Associate in 1895 


апа Fellow in 1922. 


A member of the trumpet-section at the first Henry Wood Prom. 


іп 1895, he continued as such until, in 1904, he helped to found · 


the London Symphony Orchestra of which he was destined to be 
principal trumpet for about twenty years. Не was also the leading 
trumpeter on the occasions of, Queen Victoria’s Jubilee and the 
Coronations of their Majesties King Edward VII and King 
George V. 


John Solomon was renowned for his performances of the 
obbligato to the bass aria The Trumpet shall Sound from Handel’s 


Messiah. (He even played it at the age of seventy-five—an amazing . 


feat!) 


He was already nearly sixty-four when I first knew him, but he 
was still a very fine artist. Perhaps the most distinctive feature of 
his playing was his ability to play even the most difficult of passages 
with great finish and musicianship. This feature was much in 
evidence in his teaching where great stress would be laid upon 
phrasing. I have yet to hear a brass instrumentalist to approach 
“ Old John ’”’ (as we sometimes called him) in the interpretation 
of a slow movement, 


I often used to visit him in the days of his rather lonely retire- 
ment. He would delight in talking about his old heroes, Richter 


and Nikisch, and would often refer with great pride to a letter > 


from Sir Henry Wood. The sentiments expressed in this letter 
are so appropriate for this occasion that I should like to conclude 
by quoting from it. 
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June 19th, 1944 


Dear Mr. Solomon, 
` Thank you for your telegraphed good wishes on the opening 
` of the 50th season of Promenade Concerts. 
It is a fair way back to your days, but none since have beaten 
о yet. 
Greetings and kind regards, 
. Yours sincerely, 


Henry J. Wood. 


Thomas B. Lawrence, Hon. R.A.M. 
March 25 


With the death of T. В. Lawrence, Great Britain has lost another 
supreme master of choral art. The Fleet Street Choir achieved 
under him an excellence of musicianship in madrigals and in 
modern works which was seldom equalled. 


Although he won, at 13, a violin scholarship at Liverpool School 
of Music, it was not till 1934 that he gave up a successful business 
career to devote himself entirely to music. Nearly twenty years 
ago his choir toured Europe winning highest praise everywhere— 
another example of what can be done in music by one whose life 
had largely been devoted in other directions. 


Mr. Lawrence was no stranger at R.A.M. In 1948 he conducted 


the Fleet Street Choir in the first performance of Dr. Thomas 
Wood’s Chanticleer in the presence of both Princesses. 4 


At the 20th birthday concert of the choir, held at the Academy, 
the Queen Mother (then Queen) was present. In 1949 Mr. 
Lawrence lectured on madrigals during Review Week. 


OBITUARY—Carus-WILson, Margaret Louise (Mrs. Hender- 
son), who died in Cornwall last February, entered the R.A.M. 
аз а protégée of Mrs. Alma Goetz in 1890, studying Piano with 
Westlake and Harmony with G. J. Bennett. Her good works 
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throughout her long life in the Duchy made her much loved 
and were the subject of eulogy in The West Briton of February | 
19. Нег son Charles Henderson, Fellow of Corpus Christi И. 
College, Oxford, was the well-known Cornish манап апа 

archaeologist. 


LatTHaM—Gwladys Gwen (née Lemon) at Newport, Моп. 
on February 7. Miss Lemon left the Academy in 1916. 


HaNnpDLEY—On Мау 3, at Bournemouth, after a long illness 
heroically borne, Jessie Barrett Handley, a.R.a.M., (Stainer 
Exhibitioner, 1900). 


Craxton, Mr. Harold 


Goodson, Madame Katharine 
Hess, Dame Myra, D.B.E. 


Keel, Mr. кечеш 


Holmes, Mr. Laurence 
Phillips, Mr. Montague 
Townson, Miss Freda 
Waller, Mr. Percy 
Barlow, Miss Sybil 

Э Cummings, Mr. Henry 
Isaacs, Mr. Harry 
Latham, Mr. Peter 


Benjamin, Miss Patricia 
Boulton, Mr. John 
Butcher, Miss Cynthia 
Moore, Mr. John 
Rowllings, Miss Rosemary 


Barbirolli, Sir John, D.MUS. 

Bax, Sir Arnold, D.MUS. 

Clive, Lt. -General Sir G. Sidney 
G.C.V.O., K.C.B., C.M.G., D.S.O. 


R.A.M. Club 
Founded in 1889 


For the promotion of friendly intercourse amongst 
past Students of the Royal Academy of Music 


President 
Leslie Regan 


Past President 
Alfred J. Waley 


Vice-Presidents 


Neilson-Terry, Madame Julia 
Read, Mr. Ernest 

Richards, Dr. H. W. 
Robjohns, Mr. Sydney 
Thatcher, Sir R. S. 

Turner, Miss Eva 

Waley, Mr. Alfred J. 

Waller, Mr. Percy 


Committee 
1950-1953 Bowen, Mr. York 1952-1955 
ЗУ Blyth, Miss May is 
т Tidmarsh, Mr. Egerton 3 


Windsor, ‘Miss Madeleine 


1951- 1954 Craxton, Mr. Harold (Chairman) ” 


on Thiman, Dr. Eric (Hon. Treasurer) 
2 Robjohns, Mr. Sydney (Asst. Hon. Treas.) 
ч Jonson, Mr. Guy (Acting Hon. бест.) 


Students’ Sub-Committee 


Humphries, Miss Elizabeth J. (Chairman) 
Froud, Mr. Donald F. (Hon. Treasurer) 
_Ewer-Smith, Mr. Geoffrey (Asst. Hon. 
Treasurer) 
Wright, Miss Eunice (Hon. Secretary) 
King, Miss Margaret (Asst. Hon. Secretary) 


Hon. Trustees 


Lt.-General Sir С. Sidney Clive, С.С.У.О., K.C.B., C.M.G., D.S.O. 


Sir R. S. Thatcher, 


Hon. Treasurer 
Dr Eric Thiman 
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M.A.. HON.R.A.M., F.R.C.M. 


Acting Hon. Secretary 
Mr. Guy Jonson 
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R.A.M. Club—Social Meeting 


A singularly interesting and enjoyable concert took place on 
February 25. The programme was given by the Dennis Brain 
Wind Ensemble and, beside music by Mozart, Milhaud and 
Hindemith, included a delightful Partita by Denis Matthews 
written, I am told, when he was still a student. Among the 
performers we were also proud to claim so many Academy names. 
Gareth Morris (flute), Leonard Brain (oboe), Stephen Waters 
(clarinet), John Alexandra (bassoon) and Dennis Brain (horn) are 
one and all, master-players. The sheer technical brilliance of 
this group has to be heard to be believed and the vivid presentation 
of such a varied musical feast recalled a moment during the recent 
Toscanini Concerts when Dennis Brain gave out the famous 
phrase in Brahms No. 1 with unique splendour miraculously 


matched immediately by Gareth Morris. The famous days of | 


“ Aubrey ”, father of Dennis and Leonard, are indeed with us yet. 
A truly memorable evening. | 


The meeting concluded (after coffee) with a return to the pre- 
war custom of dancing for an hour in the Duke’s Hall, which was 
greatly enjoyed by the younger members of the Club. 


МЈ. 


R.A.M. Club 


Alterations to List of Members. 


Town Members 


| Berkeley, Lennox, 8 Warwick Avenue, W.2 (change). 


Davies, John L., 11 Bruton Way, Ealing, W.13 (insert). 

Embley, Gwendolene M., 13 Briardale Gardens, N.W.3 (insert). 

Gregory, Charles, 2 Belsize Studios, Glenilla Road, N.W.3 (change). 

Greive, Jean Mackenzie, 70 Canonbie Road, Honor Oak, S.E.23 
(change). 


Таны Kelly A., 80 Belsize Park Gardens, N.W.3 (change), 


Lavers, Phyllis, 26 Moor Park Road, Northwood, Middx. (change). 

Lewsen, Mrs. S. C. (Yvonne P. Davidson), 22 Loudoun. Road, 
St. Johns Wood, N.W.8 (change). | 

Parzy, Jean, 7 Meadow Way, Surbiton, Surrey (change). 

Phillips, Lois, 10 Bury Road, Epping, Essex (insert). “A 

Pirani, Мах, 86 Greencroft Gardens, N.W.6 (insert). 
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Spencer, Lady (Ethel Bilsland), Tudor House, Chislehurst Road, 
Petts Wood, Kent (insert). 


Wakeford, Marjory J., 25 Seething Wells Lane, Surbiton, Surrey 


(insert). 


| Country Members | 
Mrs. Joyce Е. Lambeth (née Allen), The Flettons, Torton Hill 
- Road, Arundel, Sussex (change). ЛЕД 


Aubrey Hickman, 27 Wynchurch Avenue, Rosetta Road, Belfast 
(change). 


5 Miss С. Reeve-Perkins, Torre Vale Hospital, Norton F itzwarren, 


Taunton (change). | | 
Miss V. С. Smith, Greta Cottage, Saltburn, N. Yorks (change). . 


Jack Glasby, Dove Cottage, Braithwaite, Кик Bramwith, Nr. 


Doncaster (insert). | 
Miss М. В. Lashmar, Meadway, Berkhampsted, Herts. (change). 
Mrs. Pryce (née Howell), Wenddu, Newtown, Mont. (change). 


W. Е. 5. Burt, Еза., St. Andrews Cottage, Mead Street, East- 


bourne (change). | | 
Miss Kate Butcher, 69 Douglas Avenue, Whitstable, Kent (change). 
Peter Churchill, 27 Crescent Road, Ramsgate, Kent (change). 
Miss Heather Malcolm, Saddleback, Highweek, Newton Abbot, 
Devon (insert). i 
Miss Susanne R. Williamson, 4 The ‘Orchard, Aldwick Вау, 
Bognor Regis (insert). . 
Graham Garton, Linwood, 16 Lindon Terrace, Lincoln (change). 
Hird, Audrey M., 86 Addison Road, W.14 (change). 


Overseas Members 


Goodwin, Brian, P.O. Box 541, Pietermaritzburg, Natal, S. Africa 


(insert). 
Miss В. Lamont, c/o Devine, 61 Moussette Blod, Hull, Quebec, 
Canada (insert). | | 


Notes about Members and Others: 


HAROLD FAIRHURST has been appointed Teacher-Lecturer in 
the Department of Music at Adelaide University. He will relin-. 
quish his teaching at the Royal Academy of Music at the end of 
Lent Term 1953 and our good wishes go with him to Australia. 


Norman F ULTON’S Sinfonia Pastorale received its first broadcast | 
` performance in the Third Programme on March 21 and was 
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repeated in Home Service on March 23. This composition won 
the Harold Reeves Prize at Bournemouth and was performed 
there during Festival of Britain celebrations. Mr. Fulton was 
formerly Director of B.B.C. Latin America Service and recently 
became Head of Music for West Region. 


CHARLES GREGORY has recently been appointed Secretary to 
the Boyd Neel Concert Society Ltd. 


WILLIAM ALwyn’s Symphony I had its first London concert 
performance on February 22. It was played by L.S.O. under Sir 
John Barbirolli. | 

Eric Содтвв has recently completed the full-score of а new 
march Rhodesia which will receive its first performance at the 
Rhodes Centenary Exhibition in Rhodesia in June. It will be 


played by the Hallé Orchestra conducted by Sir John Barbirolli, . 


to whom it is dedicated. Mr. Coates has recorded for Decca 
(L.P.) his Suites Three Elizabeths and Four Centuries with New 
Symphony Orchestra. He conducted a programme of his music 
with the Hallé Orchestra in April and his Autobiography is in 
course of production by Heinemann’s. | 

Major Е. VIVIAN DUNN, М.У.О., A.R.A.M. has recently been 
appointed head of the Royal Marines Band Service. ‘This appoint- 
ment carries with it the position of Director of Music of the Royal 
Marines School of Music. 

CHARLES FaRNCOMBE conducted the Board of Trade Choir in 
Bach’s St. John Passion at St. Margaret’s, Westminster on March 
26. 

MARTIN TEASDALE BURKE conducted his Buckingham Music 


- Society and Orchestra at Buckingham Town Hall оп December 


14 in a concert of Christmas Music and Carols including Messiah 
selections. 

DOREEN CARWITHEN’S Overture Odtaa was played by the 
Yorkshire Symphony Orchestra conducted by Maurice Miles, at 
three concerts in Yorkshire during February. 


OLIVER VELLA sends the following extract from the Report of 
Royal Manchester College of Music: “'The Council have 
appointed Mr. Oliver Vella to be Professor of the ’Cello in succes- 
sion to Miss Moorhouse. Mr. Vella, a native of Malta, had a 
distinguished career as a Scholar at the R.A.M. and is at present 
Principal ’Cellist in the Liverpool Philharmonic Orchestra. Mr. 
Vella, who is also well known as a soloist and Chamber Music 
player, brings youth and enthusiasm to his work and the Council 
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| 
| 
| 


are confident that he will keep alive and enhance the tradition of 
good ’Cello playing associated with the College for so many years.” 


BLANCHE MUNDLAK’s Croydon Chamber Orchestra at their 
concert last June included a work by the late Herbert Murrill and 
at a concert in February the soloist was Iris Loveridge. 


CICELY DEWAR gave a Violin and Piano Sonata Recital with 
Laurence Gerrish at the London Musical Club on February 7. 


MURIEL KEMP gave an Organ Recital to the Incorporated 
Association of Organists at Truro on February 14. Bertram Light-. 
bown contributed Viola solos and a collection was made for the 
Organists’ Benevolent Fund. On March 27 a Piano Recital was 
given by thirty-four pupils (with Miss Kemp in two-piano works) 
which included solos, duets, a trio, and an eight-hand two-piano 
item. Proceeds were in aid of Dr. Barnardo’s Homes. 


IAIN HAMILTON’sS Quartet for Flute and String Trio, Ор. 12 
received its first broadcast performance in the Third Programme 
on March 3, played by Gareth Morris, Emanuel Hurwitz, Watson 
Forbes and Vivian Joseph. 


NORMAN DEMUTH’S Symphony for String Orchestra received 
its first performance at Kensington Town Hall on March 2. He 
composed. the incidental music for the B.B.C. Third Programme 
production of Titus Andronicus on March 15 and 17 and also for 
the B.B.C. Coronation Eve Shakespeare Festival production of 
The Tempest. His Sonata for Ondes Martenot and Piano is included 
as a test piece in the 1953 syllabus of the annual Concours at the 
Paris Conservatoire and he accepted an invitation to contribute to 
a memorial miscellany to Déodat de Sévérac and to another 
miscellany in honour of the French musicologist, Paul-Marie- 
Masson. Mr. Demuth also gave a series of four record Talks for 
the B.B.C. on Cameos of French Opera on February 26, March 5, 
12 and 19 and another in Music Magazine, January 4, on The 
Symphonic Works of Arthur Honegger. | : 


ALAN Воѕн’ѕ cantata Voices of the Prophets was performed for 
the first time by Peter Pears and Noel Mewton-Wood on May 22, 
at a concert of the London Contemporary Music Centre given in 
the recital room, of the Royal Festival Hall. During a visit to 
Leipzig in May, for the first stage production of his opera Wat 


Tyler, Mr. Bush conducted a concert of English orchestral music, 


including his own Nottingham Symphony. This symphony was 
also broadcast from Budapest in March. | 


RICHARD BUTT conducted his Salisbury String Orchestra аба 
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concert in the Guildhall on March 7 and again at Wilton Church 
on April 8 when Antony Brown was soloist in Handel’s Organ 
Concerto іп В flat. 


Mr. ALGER BELL, a former Secretary of R.A.M., celebrated his 


90th birthday on January 30. On the following day, Mrs. Russell, 
ex-Lady Superintendent, reached her 85th birthday. Longevity 
seems a happy attribute of R.A.M. and it is pleasant for the 
Magazine to be able to place its congratulations upon record. 


WILFRED SMITH directed, on March 8, Hurstpierpoint College 
Choir and Choral Society in a programme including О Sing unto 
the Lord Purcell (with ritornelli) Largo from Concerto for two 
Violins, Bach, and Handel’s Dettingen Te Deum. Stanley Pine 
was bass soloist. | 

Dr. PAUL STEINITz’s London Bach Society performed the St. 
Matthew Passion (complete and in German) at St. Bartholomew’s, 
E.C. on March 7, and the church choir Schutz’s Seven Last Words 
on March 22. 

Miss LILY Foxon’s eightieth birthday occurred on March 5 
and her pupils over a period of sixty years, and some friends, 
presented her with a cheque for £370 in acknowledegment of her 


great services to music in Sheffield. It has since been felt that some 


musicians, and particularly those who have appeared at the Marie 
Foxon Concerts, might like to be associated with this tribute. 

Any contribution (there is no need for any but a small sum, and 
amounts will not be disclosed) should be made out to the “ Lily 
Foxon Birthday Fund ”, and sent to Miss Gertrude Ward, Епас е 
Vale House, Ranmoor, Sheffield, 10. 


SUSAN SPAIN-DUNK’S Cantiléna for Clarinet and Orchestra was 
broadcast by the B.B.C. Welsh Orchestra with Jack Brymer as 
soloist on March 14. | 

Ккітн JEWELL gave an organ recital recently at St. George’s 
Cathedral, Cape Town, to which he was appointed organist a few 


‘months ago. | 


PETER STONE won Ше Student Concert Award of the Interna- 


tional Music Association for 1953 and was announced to give a. 


recital to an invited audience at the І.М.А. Club on April 28. 


LENNOX BERKELEY’s new Opera Nelson was given а“ play- 
through ” by the English Opera Group at Wigmore Hall оп 
February 14. His Variations on a tune by Orlando Gibbons were 
broadcast for the first time on April 12. 


HucuH MARCHANT has been elected Chairman of the London 
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Centre Committee of the I.S.M. in succession to Dr. W. Green- 
house Allt. | 


WILLIAM ALWYN’s Symphonic Prelude The Magic Island was 
played—first performance—by the Hallé Orchestra under Sir 
John Barbirolli at the Free Trade Hall, Manchester on March 25, 


THE LATE BENJAMIN DALE’s Introduction and Andante for six 
violas was played by members of the viola section of B.B.C. 
Symphony Orchestra in the Third Programme on April 10. 


This was one of the works he wrote to assist Lionel Tertis in 


extending viola repertory. 


Summer Schools of Music 


Summer Music Schools increase in number and in popularity 
amid surroundings most attractive and under direction of eminent 
Conductors and Lecturers. Prospectuses for the various courses 
and programmes may be obtained from: Secretary, 151 King 
Henry’s Road, N.W. 3 for QUEENSWOOD (orchestral); Matlock 
Courses, M.T.A. 106 Gloucester Place, W.1 for MaTLock (Piano 
and school music); Stanley Harper, M.T.A. 106 Gloucester Place, 
W.1 for SHERBORNE; Patricia Vernon, Westover Chambers, 
Hinton Road, Bournemouth for САМЕОВО (vocal and instrumental); 


and Secretary, 29a Holland Villas Road, W.14 for DARTINGTON 
_ (formerly at Bryanston). (214. stamp requested). я 


Alfred J. Clements Memorial Fund 


A prize (£25 this year) is offered annually for the best chamber 
music work composed and submitted by a British subject, the 
work to be for any combination of from three to six instruments 
and to last not less than twenty minutes in performance nor more 
than thirty minutes. The last date of entry is 1 October. The 
adjudicators for this year are Peter Racine Fricker, Malcolm 
Macdonald, and Elizabeth Maconchy. Particulars from the Hon. 
Secretary of the Fund, Annual Chamber Music Competition, 
Conway Hall, Red Lion Square, W.C.1. | 
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Association for British Music Librarians 


Mr. W. Н. Stock, Library Clerk at R.A.M., has been appointed 
Hon. Secretary and Treasurer of the A. В. M. L. which will 
function under a very representative committee with Mr. А. 


Hyatt King (British Museum) as President and Mr. J. H. 


ee още 
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Davies, (B.B.C.) as Chairman. | s | 
New Publications wer | Annual Subscriptions | 
Questions on Rudiments of Music (Novello) William Cole Members are reminded that their subscriptions (10s. 6d. for | 
Bit ЧАД деи у poe Part IL (В { h. 12/6 Town members and 5s. for Country and Student members) аге 
A Course in Musical Composition—Part II (Bosworth, 12/6) due annually on October 1. Апу whose subscriptions are still 
Norman Demuth ` unpaid are asked to send a remittance to the Secretary without 
An Introduction to Musical History (forthcoming) delay. | * ы 
(Hutchinson) 7: A. Westrup Е 
| Notices 
“ » Anti А. т. В. | 
| Оше Godin Flis ас а (Novello) | 1.—The R.A.M. Magazine is published three times a year and 


written for Hornsey Deanery Choral Е estival, 1953 
A. Р ttchard 
J. Pritchar 4 2.—Members are asked kindly to forward to the Editor any 

brief notices relative to themselves for record in the Magazine. 


is sent gratis to all members on the roll of R.A.M. Club. 


Symphony I Concerto Grosso І \ min. scores 


Symphonic Prelude “The Magic Island” J (Lengnick) Wm. Alwyn 3.—New Publications by members are chronicled but not 


+ Peek (N По) reviewed. 
Suite for string orchestra, parts, eac ovello | 
узы р 2 Godfrey Sampson 4.—All items for insertion should be sent to the Editor of 

The R.A.M. Magazine, Royal Academy of Music, York Gate, 


N.W.1 or to 91, Crane Street, Salisbury, Wilts. 


N.B.—Tickets for Meetings at the Academy must be obtained | 
beforehand, as money for guests’ tickets may not be paid at the 
door. Disregard of this rule may lead to refusal of admittance. 


“ Phantoms ” for Bar. solo, Chorus and Orchestra ' 
“Vocal score (Bosworth 4/6) . | Norman Demuth 


Я үн» Shakespeare Sketches ” for Piano (Ricordi) 
Katherine Lovell (Margaret Hubicki) 


“ Cantiléna ” for Clarinet and Orchestra | Ы | 
arr. Clarinet and Piano. Full Score and parts оп hire (Elkin) 
| Susan Spain-Dunk 


“ Oboe Technique” (O.U.P. 7/6) “ “| Evelyn Rothwell 
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